BUNRAKU Performance
for Beginners

June 6 - 20, 2024

INTRODUCTION TO BUNRAKU

Bunraku is one of Japan’s representative traditional performing arts, designated an Intangible
Cultural Heritage by UNESCO in 2003. It is a closely collaborative form which synchronizes
narrative recitation, shamisen music, and puppetry in performance. The origins of present-day
Bunraku date back to the 17th century, when older puppet shows (ayatsuri ningyd) were
integrated with the medieval narratives (joruri) and called ningyd joruri, which means “puppet
narrative.” Its popularity peaked with the works of playwright Chikamatsu Monzaemon and
narrator Takemoto Gidayu, and the founding of the Takemotoza Theatre in Osaka in 1684
ushered in a golden age. The Toyotakeza Theatre and others later joined the field and had ups
and downs. Among them, a theatre opened by Uemura Bunrakuken, from Awaiji, became the
leading company in the mid-19th century. The dominance was such that the name became
synonymous with the art form, which we still call Bunraku today.

The narrator (Tayu) and the shamisen player, in their twin positions, seem each to be trying to
top the other in artistry as they bring the dramatic narrative to life. But in fact they are in perfect
unison; neither leads and neither follows. Their remarkable synchronization is vital to the art, and
involves sophisticated techniques of breath control.

Three puppeteers are required to operate a Bunraku doll, making it unique in world puppetry.
It is not surprising, then, that its subtle movements are capable of richly nuanced expression,
making it every bit as appealing and sympathetic as an actor, if not more so. Dolls are stored in
pieces, with their heads and costumes all kept separately. For each production, the doll is rebuilt.
Limbs are attached to torsos, props and costumes fitted, and hair affixed and styled. It is the
puppeteer’s job to assemble his doll for the role assigned to him,
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Ninin Sanbaso

“Ninin Sanbasd” is part of a piece called “Kotobuki Shiki Sanbaso.” In the latter half of this piece, two
Sanbaso dancers perform together. “Kotobuki Shiki Sanbasd” is a Bunraku piece that was originally a
prestigious Noh piece called “Okina.” Like Bunraku, Noh has been designated an Intangible Cultural
Heritage by UNESCO.

“Okina,” is a festive and ritualistic piece, and “Kotobuki Shiki Sanbasd” is usually performed at
celebratory events, such as theatre openings, anniversaries, and New Year celebrations.

“Ninin Sanbaso” has no particular storyline, but is made up of spell-like words and lyrics praying for
world peace and prosperity. The Tayu’s chanting and the sound of the shamisen are powerful and
dynamic. To their tune, the two Sanbaso dancers perform a dance that is sometimes free and easy, and
sometimes comical.

Commentary

Bunraku is a form of traditional Japanese performing art made up of a close collaboration of three
distinctive arts: tayu or narrative recitation, shamisen music, and puppetry. A commentary by the
performers with a demonstration will introduce you to some of its charms.

Sugawara Denju Tenarai Kagami (Sugawara and the Secrets of Calligraphy)
Act : Terairi (The New Student) / Terakoya (The Village School)

In the village of Sery0, in the mountains far from the capital of Kyoto, Takebe Genzd, a former retainer
of Kan Shojo, runs a small village school. Having been entrusted with the care of Kan Shojo’s son, Kan
Shusai, Genzo and his wife, Tonami, pretend that Kan Shusai is their own child.

While Genzo is away, a child arrives with his mother, seeking enrollment in the school. Leaving her
son, Kotard, the mother makes her departure from the school. At this point, Genzo returns, all color
drained from his face. It has been discovered that he has been harboring Kan Shusai, and he has been
given the terrible order to behead the child. He considers killing one of the other pupils as a substitute,
but they are all farmers’ children, who could never pass for the son of a court aristocrat. When Tonami
introduces him to the new pupil, Kotard, however, Genzo sees that the boy is of noble upbringing, and
he decides he must kill Kotard in Kan Shisai’s place.

Soon afterward, Shundd Genba and Matsuomaru, servants of Kan Shojo’s political enemy, Fujiwara
no Shihei, arrive at the school. Matsudmaru, who knows what Kan Shusai looks like, has come to identify
the head of the boy handed over by Genzo as that of Kan Shusai. Reminded to obey his orders to behead
Kan Shusai, Genzo has no choice but to behead the substitute, Kotard. Matsudmaru is shown the head
of the slain child and declares that it is unmistakably that of Kan Shisai. The party then departs the village
school, bearing the head.

Just as Genzo and Tonami are breathing a sigh of relief, Kotard’s mother, Chiyo, arrives to collect her
son from school. Genzd attempts to kill the mother as well to conceal his deeds, but Chiyo evades his
sword and makes the surprising statement, ‘Has my son died usefully in taking Kan Shusai’s place?’ At
this point, Matsudomaru reappears. The fact is that Kotard was the only son of Matsuomaru and Chiyo.
Although a servant of Kan Shojo’s enemy, Shihei, Matsudmaru wanted to be of service to Kan Shojo, who
had given Matsuomaru his name and to whom Matsuomaru owed a debt of obligation. Matsuomaru
effects a reunion between Kan Shisai and his mother, Kan Shojo’s wife, whom Matsudomaru has rescued
from the enemy. Dressed in white mourning kimono, Matsuomaru and Chiyo conduct the funeral rites for
their son, Kotaro.
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Ninin Sanbaso

El «Kotobuki Shiki Sanbaso» es una adaptacion de la prestigiosa obra «Okina» del teatro NO, inscrito
como patrimonio cultural inmaterial de la UNESCO al igual que el Bunraku y en su segunda parte figura
una danza de dos bailarines Sanbaso, y es esta danza que ha sido adaptada a una obra aparte llamada
«Ninin Sanbasoé».

El «Okina» es un espectaculo festivo y ceremonial, y el «Kotobuki Shiki Sanbasd» también se
representa en ocasiones como la inauguracion de un teatro y fechas sefialadas como aniversarios o el
Afio Nuevo.

No es que haya una historia, sino que se compone de palabras que recuerdan a conjuros y de versos
que rezan por la paz y la prosperidad mundial. En perfecta harmonia con el son fuerte y vibrante de la voz
del narrador y la interpretacion del shamisen, los dos bailarines Sanbasé representan un baile a veces
relajado y a veces comico.

Comentario

El bunraku es una forma de las artes escénicas compuesta de una estrecha colaboracion de tres artes
de interpretacion: el tayu o la recitacion narrativa, la musica de shamisen y la manipulacion de titeres. El
comentario a cargo de los propios intérpretes, acompanado de unas demostraciones, les mostrara
algunos de los muchos encantos de este arte.

Sugawara Denju Tenarai Kagami (Sugawara y Secretos de Caligrafia)
Acto: Terairi / Terakoya

Al fondo de las montafas de la ciudad de Kyoto, en el pueblo de Seryd, el ex ministro de Kan Shojo,
Takebe Genzo, ha inaugurado la escuela Terakoya. Genzo, a quien se le confid velar por Kan Shisai, un
hijo de Shojo, vivia con su esposa Tonami fingiendo que Kan Shuasai era su hijo.

Un dia que Genzo no estaba, llegd acomparnado de su madre un nifio que queria inscribirse. Al dejar
a su hijo Kotaro, la madre deja el Terakoya. En eso, regresa Genzo con la cara palida. Se descubrié que
estaba escondiendo a Kan Shusai, y se le ordend la dificil tarea de entregar su cabeza. Pensd en
reemplazarlo con a alguno de los nifios del Terakoya, pero todos eran gente rural. Sin embargo, cuando
Tonami le presenta a Kotarg, el recién ingresado, Genzo decide usar a este nifio como reemplazo, viendo
Su cara de buena familia.

Luego llegaron Shundd Genba y Matsudomaru, servidores de Fujiwara no Shihei, enemigo politico de
Kan Shojo. Matsudmaru, quien conocia la cara de Kan Shusai, fue como "inspector" para comprobar
que la cabeza de Kan Shusai sea verdadera. Genz0, que habia recibido la orden de entregar la cabeza
de Kan Shisai, no le queda mas que degollar a Kotard en su lugar. Matsuomaru, al ver la cabeza
entregada, dice: "Es la cabeza de Kan Shisai, no hay duda", y el grupo con la cabeza abandona el
Terakoya.

Genzo y Tonami suspiran de alivio, cuando en eso llega la madre de Kotard, Chiyd, a recoger a su hijo.
Genzo intenta matarla para que no hable, pero Chiyo esquiva la espada y dice: "¢Les sirvid como
sustituto de Kan Shisai?", dejandolos sorprendidos. En eso llega Matsuomaru. En realidad, Kotaro era
el hijo unico de Matsudmaru y Chiyo. Matsuomaru, aunque servia al enemigo politico Shihei, quiso hacer
algo por Kan Shojo, quien era su padrino y le debia mucho. La madre de Kan Shusai, que fue rescatada
del enemigo por Matsuomaru, por fin se reencuentra con su hijo. Matsuomaru y esposa se vistieron de
blanco y enterraron a Kotaro.
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Ninin Sanbasé

Inscrit comme patrimoine culturel immatériel de I’humanité par 'Unesco aux cbétés du théatre N9, le
Bunraku, théatre de marionnettes, comporte dans son répertoire une piece nommeée «Kotobuki Shiki
Sanbasé», adaptée d’une piece prestigieuse de NO intitulée «Okina». Dans la deuxieme partie de
«Kotobuki Shiki Sanbasd» figure une danse réalisée par deux danseurs incarnant le personnage Sanbaso,
et c’est cette danse qui, devenue une oeuvre a part entiere, est appelée Ninin Sanbaso.

Tout comme «Okina» se joue aux cérémonies et aux fétes, «Kotobuki Shiki Sanbasd» est souvent
représentée a des occasions telles que I'ouverture d’un théatre, la commémoration d’un événement
historique, ou encore le Nouvel An.

N’y cherchez pas de récit ou d’histoire, car il N’y en a pas — seulement un chant aussi envoUtant
gu’une incantation et des paroles priant pour la paix et la prospérité du monde. Au son vibrant de la voix
du narrateur et des cordes de shamisen, les deux danseurs offrent une prestation tantot sereine, tantét
humoristique, en parfaite harmonie avec I'ensemble des éléments composant la piece.

Commentaire

Le bunraku est un art théatral qui combine le tayd (a la fois chanteur et récitant), les joueurs de
shamisen et les marionnettistes. Les artistes présenteront une partie de I'attrait du bunraku a travers les
commentaires accompagnés de démonstrations.

Sugawara Denju Tenarai Kagami
Acte : Terairi / Terakoya

Dans les montagnes distantes de la capitale Kyoto, a Seryd no Sato, I'ancien serviteur de Kan Shojo,
Takebe Genzo, tient une terakoya (école liée a un temple). Il y vit avec son épouse Tonami et Kan Shasai,
le fils de Shojo que celui-ci lui a confié. Genzo et Tonami le cache en prétendant qu’il est leur propre
enfant.

Alors que Genzo est absent, une mere arrive a I’école avec son enfant pour le faire admettre. Elle y
laisse donc son fils Kotard avant de repartir. C’est alors que revient Genzo, livide, car la cachette de
Shusai ayant été découverte, il se retrouve devant la difficile obligation de devoir trancher et présenter la
téte du garcon. Genzo tente de trouver un substitut parmi les enfants de I'école, mais il N’y a que des
campagnards parmi eux. Néanmoins, lorsque Tonami lui présente Kotard le nouvel arrivant, Genzo
décide qu’il prendra la place de Shusai a cause de I'impression gu’il donne d’étre bien éduqué.

Arrivent enfin Shundd Genba et Matsuomaru au service de Fujiwara no Shihei, I'ennemi de Kan Shojo.
Matsudomaru, qui connait le visage de Kan Shisai, est présent pour la « Kubi Jikken », identification de la
téte décapitée. Forcé de trancher la téte de Kan Shisai, Genzo s’exécute et coupe celle de Kotard
servant de substitut. Lorsque la téte est montrée a Matsudomaru, celui-ci confirme que « C’est sans erreur
la téte de Kan Shasai », et le groupe repart de I’'école en emportant la téte.

A peine Genzd et Tonami rassurés, Chiyo, la mére de Kotard, revient a I'école pour récupérer son fils.
Afin de garder le secret, Genzo tente de tuer Chiyo, mais celle-ci esquive le coup de sabre et, de fagon
inattendue, demande : « Vous étes-vous servi de I'enfant pour le substituer a Kan Shusai 7 ».
Matsudmaru réapparait alors lui aussi. Il s’avere que Kotaro était le fils unique de Chiyo et Matsuomaru.
Ce demnier, bien qu’il soit au service de Shihei du clan adverse, désirait &tre utile a Kan Shojo qui lui avait
choisi son nom et envers lequel il avait un sentiment d’obligation. La femme de Kan Shojo, la mére de Kan
Shisai que Matsudmaru a sauve des griffes de I’ennemi, finit par retrouver son fils. Quant a Matsudmaru
et son épouse, vétus de blanc, ils procedent aux funérailles de Kotaro.



Upcoming Bunraku performances

@ July 20 - August 12 *No performance on Jul. 30 / Aug. 6  *Part1 on Jul. 26 is fully booked.

Performance Time : Part1 10:30 - 12:25 / Part2 13:30 - 17:25 / Part3 18:00 - 20:25
*End times are estimates and could vary.

Part1: Family Summer Holiday Show
-Hyoutanike no Onamazu (The Big Catfish)
-Intoroduction to Bunraku
-Saiydki (Pilgrimage to the West)
Part2: The Masterpiece of Bunraku
-Sho Utsushi Asagao Banashi (The Tale of the Morning Glory)

Part3: The Summer Late Show
-Onna Koroshi Abura no Jigoku (The Woman Killer and the Hell of Oil)

*Subtitles: Available only in Japanese. Displayed on screen above the stage.
*For the details of English Audio guide & Synopsis, please see our website.

M Tickets (All seats reserved, Tax included):
Part1 (Flat Rate)
Adult 5,000yen / Student 2,500yen / Child (18 years old and under) 2,000yen
Part2
18t grade 6,700yen (Student 4,600yen) / 2" grade 4,700yen (Student 4,600yen)
Part3
18t grade 5,500yen (Student 3,800yen) / 2" grade 4,000yen (Student 3,800yen)

B Box Office Sales start on June 9
National Bunraku Theatre (10:00-18:00)
*Closed on Jul. 1

l Booking opens on 10:00 June 8
National Theatre Ticket Centre

(24hours)

https://ticket.ntj.jac.go.jp/top_e.htm
[ National Theatre Ticket Centre ][Search

Telephone | (10:00-18:00) *Closed on Jul. 1

0570-07-9900 / 03-3230-3000 (IP phone)

Y

@ November 2 - 24 *No performance on Nov. 12

@ January 3-26 *No performance on Jan. 15

For more information, updates and useful links, please visit our website !/
(https://www.ntj.jac.go.jp/en/) EEEE
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Discover BUNRAKU June 16 14:30~

*Ninin Sanbas? is not performed at the Jun. 16 performance.
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